The Llanos (YAH-nos)

The Llanos is the savanna region which stretches along the vast basin of the
Orinoco river. It unites eastern Colombia with the central third of Venezuela.
This enormous and beautiful land is characterized by ample, open grasslands
and slow-flowing rivers and creeks which are flanked by gallery forests.
Precolumbian Indian tribes, who were descendants of Caribbean cultures, led
a nomadic life and subsisted from hunting, gathering, and horticulture.
Beginning in the Sixteenth Century, Jesuit missionaries arrived in the Llanos,
followed by the great landowners and their large cattle herds. Since then, the
life of the Llaneros has been closely linked to cattle ranching. Llanero music
is essentially cowboy music.

The Llanero culture is very similar in Venezuela and Colombia, as are the
music and the instruments used. Frequently, Llanero songs speak of the life
of the vaqueros (cowboys), of cattle and horses, and of the love which the
Llaneros feel for nature.

The majority of the pieces which Los Llaneros perform come from the Llanos
and reflect the mestizo (Indian and Spanish) tradition of the Llanos. They play
their exhilarating llanero music on the arpa llanera (folk harp of the savannas),
the cuatro (small, four-stringed guitar native to Venezuela), and the capachos
(maracas filled with the seed-s of Canna sp.). String instruments were first
introduced to the Llanos by the Jesuits, and since then their use in folk music
has evolved into a fascinating blend of musical cultures.

In addition to performing the music of the Llanos, the ensemble routinely
plays instruments and selections from other regions of Colombia and
Venezuela.

Ensemble Members

Daniel Rojas (Colombia): harp, cuatro, tiple, vocals

Edgar East (Panama): vocals, maracas, bass, Latin percussion, flute, quena,
gaita macho

Karin Stein (Colombia): vocals, cuatro, guitar, quena, gaita hembra,
miscellaneous small percussion instruments

Guest Artists
Diego Mosquera (Colombia): maracas, bombo, cuatro, vocals

Members of the Grinnell High School Varsity Choir
Grinnell High School Spanish Students

Friday, May 14, 2010, 7:30 p.m.
Voertman Community Theater, Grinnell, 1A
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~ Concert Program -~

Potpurri venezolano (Venezuelan Potpourri)
Various composers - Venezuela - Rhythms: pasaje and joropo - Llanos

This instrumental piece showcases various harp techniques from the Llanos.

Canto mafianero (Song of The Dawn)

Traditional - Venezuela - Rhythm: tonada - Llanos

A haunting love song: “This song of the early dawn whispers to me: Let’s fall
in love!” “I don't know what happens to me when I'm near the ocean: | can't
say ‘no’ to anything my sweetheart asks of me.”

El venao (The Deer)

Traditional - Venezuela - Rhythm: golpe tocuyano - From the mountainous
Tocuyo region, on the northern edge of the Llanos

Traditionally played by a variety of guitars and cuatros (no harp), plus
percussion instruments. Lyrics are usually a collection of lines -usually
humorous- which bear no relationship to one another. “Let her go - she will
not die! If jealousy takes her away, love will make her return.”

Kirpa (Kirpa)
Traditional - Colombia/Venezuela - Rhythm: kirpa - Llanos
This style of music is a classic format in which the harp is featured.

El alegre pescador (The Merry Fisherman)

José Barros — Colombia — Rhythm: cumbia — Atlantic Coast

The “cumbia” is of Afro-Caribbean origin and comes from the Atlantic coast
of Colombia. Itis Colombia’s national rhythm. The song tells the story of a
fisherman who, despite his poverty, maintains a happy disposition.

Aguacero’e mayo (May Rainshower)

Traditional - Colombia - Rhythm: bullerengue - Caribbean Coast

This "bullerengue” - a close relative of the “cumbia” rhythm used in the
previous song, is also of Afro-Caribbean origin."Look at that beautiful palm-
thatch house - and how pretty the one who lives inside - she breaks my
heart!” “May rainshowers, let them fall”

Cantos de quitiplas (Quitiplas songs)

Traditional - Venezuela - Rhythm: quitiplas - Atlantic Coast

This Venezuelan call-and-response tune is accompanied by rhythms played
on bamboo sticks, an adaptation made by slaves who weren'’t allowed to
play drums.

La india (The Indian Woman)

Traditional - Colombia - Rhythm: merengue - Caribbean Coast

This piece features traditional Native American flute from northern Colombia,
usually played in pairs, accompanied by an African-rooted beat.

Torbellino tolimense (Torbellino Tune From the Toli ma Province)
Traditional - Colombia - Rhythm: torbellino - central Andes of Colombia
Andean music in Colombia is very different from Andean music in Peru,
Bolivia, or Chile. It is much more influenced by Colonial Spanish traditions,
as expressed in the use harmonies in thirds and the use of 6/8 rhythms, for
example. “He who leaves the countryside in search of riches, returns
wearing rags.”

Vuelo de golondrinas (Swallows’ Flight)

Karin Stein - Colombia - Rhythm: bambuco caucano - southern Andes of
Colombia

Contemporary melody written for two Native American quena flutes,
following the structure of a traditional “bambuco caucano.”

La voz del viento (The Voice of The Wind)
René Devia - Colombia - Rhythm: pasaje - Llanos
A contemporary harp tune written in the traditional “pasaje” style.

Macapay (Macapay)

Karin Stein - Colombia - Rhythm: joropo - Llanos

"Macapay" is the name of a farm in the Llanos or savannas of Colombia,
where Karin Stein (member of “Los Llaneros”) spent part of her childhood.
This joyful piece was inspired by her memories of galloping on her horse
across the open plains.

Sangre Tuyera (Blood of Tuy River Valley)

Miguel Rodriguez - Venezuela - Rhythm: seis corrio - Llanos

This highly syncopated piece is played on the "arpa llanera” (folk harp from
the Llanos), the "cuatro” (small, four-stringed folk guitar), and the "capachos'
(maracas filled with seeds of the Canna species) - the traditional “Llanero”
instrumentation.

El gavilan (The Hawk)

Traditional - Colombia / Venezuela - Rhythm: gavilan - Llanos

“If you could eat a hawk as he eats his prey, | would have eaten the red
hawk already.” “Boatman of the Arauca River, take me to the other side,
because the red hawk is after me.”



